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WMUC is the University of Maryland’s beloved student led campus radio station. For the 
past 70+ years, we have covered music, news, sports, and more for the College Park com- 
munity. Welcome to our first revived edition of our zine! We’ve been through a lot since our 
last zine in 1996, and we’re glad you’re here with us now. 


We want this zine to be like a time capsule for the future of WMUC. What does 2020 look 
like for us? Very Weird. Due to Covid-19, our operations are mostly remote. Our DJs are now 
broadcasting from their dorm rooms, parents’ houses, and different time zones. Our com- 
munity may be more scattered than usual, but we are working tirelessly to make sense of a 
very tiring year. 


The bottom line is that WMUC does a lot... a lot a lot. Into music? We got you. We have 
two studios, FM (88.1) and Digital, that broadcast music and talk shows. All of our pro- 
gramming is freeform, which means we are not defined by any sort of genre. Our DJs can 
bring any concept and style to WMUC. Into classic rock? R&B? Video game tracks? ASMR? 
Metal? Noise? Talk? WMUC has a show for you. 


On top of our broadcasted shows, we have a multitude of teams working on separate proj- 
ects. We have a team of undergraduate coders who diligently work to code our own app 
and website. Our IT Team is bravely unraveling and resewing our website from 2006 and QO 


invigorating it for 2020 (no disrespect to the style of MySpace chic). 

g git f ( Pp yle of MySp ) or on pabseeng Oyen 
Our recording studio has hosted and supported artists in their recording ventures. In the Zz She : 
vein of hosting artists, Eric Speck’s Third Rail concert series from 1996 is still going strong. (ute rt from thx. iter a) P ; 9 vortamtinucor | 
The past couple years, we have had the pleasure of hosting an exciting line of artists in- hi 
cluding Mitski, Snail Mail, and Beach House. The beautiful zine you’re reading was lovingly 4 L Ub WM J UMUVL 
curated by our Communications Team. This is just a brief glance into our projects here at 


WMUG; the more you explore, the more intrigue you shall find. 
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So welcome to our 2020 zine. We have entered the pandemic age, days away from a histor- hor this. by cal R yie-hik. everdend. 
ic election, all while balancing Zoom ee It hasn’t been easy, but our station is resil- “othidn: @; : hi th he 
ient. Our wonderful staff and AAU the ML fatr 


DJs have driven this station to P be km MIP - YOU. bh 
continue providing the best ! 
source of music, news, and ubeko- Ly heate. 
culture for college radio lovers 
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LOWNUC JOUAL 
Madeline Redding, Program 
Director | | 
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Rosa Pyo, General Manager 
Delaney Accomando, Opera- 
tions Director 

Anders Julin, Business Director 


THE WMUC ZINE REVIVAL HAS BEEN IN THE WORKS SINCE MY FRESHMAN hie experience tee een a wild roller coaster fide com start to tach i el ay) 


YEAR; ALWAYS SOMETHING WE TALKED ABOUT BUT NEVER MADE ANY enous way To kick All my first semesier in WMC! (Dm actually writing this 
CONCRETE PLANS TO IMPLEMENT. THE ZINE REVIVAL HAS PROBABLY BEEN 4), epee acer 1) p nial! 4), 
IN DEMAND EVER SINCE THE SECOND ISSUE OF THE WMUC FANZINE (CLOSED e& same day my a irsl show! ve seriously been wowed by The 
WOULD RELEASE THE REVIVAL ZINE DURING A PANDEMIC WHERE SO MANY OF 2 9 \tul + ; | iE , . + . | 

US ARE SO FAR AWAY FROM EACH OTHER. | HOPE THAT, IN THE MEANTIME, Soe tart ee WS) AM ee eNM Sse ht ucpacrey dc Mece Tisha het 1 
IT CAN BE A TEMPORARY SUBSTITUTE FOR THE FEELING OF GOING TO A THIRD ead aan tapped ivilo some ino so quiriles serially (20, and Vm iY) awe. dle 
RAIL SHOW, OR NAPPING IN THE RECORD LIBRARY. ID LIKE TO THANK | ) + Pee tee ncieecc nelle 
EVERYONE WHO SUBMITTED TO THE ZINE, CONTRIBUTED THEIR INPUT, AND eo wee oo (Cera h [ese fe ee ie tallies joe lic 0c Ii Call 
HELPED PUT IT TOGETHER! SHOUT OUT ALSO TO JOHN DAVIS, PUNK ARCHIVIST P | L ib 4, | ; k f f,| ; \44 
LEGEND AND WMUC ALUM WHO TOLD ME ALL ABOUT THE RICH HISTORY OF ve also been amazed by the hard wort o| my lellow zme e iors - ni y 
PUNK AND DIY AT UMD, DURING A PHONE INTERVIEW THAT IS NOW LOST i 


TO THE VOID. (DON’T WORRY, HE’LL PROBABLY BE IN THE NEXT ISSUE.) 


meetings during el week hae truly paid olt...lock! @ made a 
—MADDI :-) 


zme! mn .Yo) prou fe) not only us, but also everyorne ale Eerie 
Sametin super cool, everyone at WMUC of the SU port and 
ony oi fy ama poioeeen ia ae most fo) all YOU, HE READER)! arks len 
picking this up (virally ), and ENJOY THE ZINE!!! 
anton up the post post mothafucka's, common i 


aU ‘ 
noob alert know yous kids got it in you to bring it quinn uwu 
Registered: 2006-12-29 back. we had two kickass issues that got 
Posts: 7 awesome reviews lets bring it back! 


2006-12-29 18:35:23 


After over twent years since ifs 
Offline last publication, Sore finally able to present WMUC' s 
FROM THE OLD wMUC FORUMS! 202 zine! The submissions We got this month were 
stunning, from reviews to drawings To articles to 
e ‘i (p pk aaa es ou to all those who submitted 
ot gonna lie, When Maddie (Programming We wouldn't have a zine to design Without your 
Director) asked me to send out a mass email LETTERS incredible talents, As edit ors, ve ue man tiie 


encouraging people to submit fo the zine, L 


ignoring Our schoolwork, lagging On Zoom, and Goodg]in 

had +o Google ‘zine’ in three separate tabs- FROM THE Wn) i" but the end jo Wad nee worth it, 
at least-to veally get the hang of it. Three We werent completely sure Where Our VisiOn would 40 
weeks ago, I sat FRENZIED in front of my fF D ] TL O R S Clefinitely not the longest Hel] Week and the worst eye bags 
computer as Maddie and I both yelled at each imaginable), but ‘we knew these digit a] pages meant much more than 
other through pixels And TLOp, “wHaT iS a that tous and toa lot of people, Tn These pages, ye I) find love 
zINeEe EP PIP1EP!29" Well... I guess this is it | and care from every contributors editors, designers, writers, 
As I dvaft tuis, I'm stilt in shock that... ...0--We.e cee eeedid 142% We... oo osmadew.. ©: a interviewers, artists, poet s, photographers, T hank ou, TOO, 
Nas for sy porting this little dream of ours, We hope that 
(eee these words and Visuals with you and let it 

become a part of you, as We know if has for us, 
WMUC present s aaa REVIVAL 
- aussie] <3 


SiGe Seite did it? We... .. ...made 
Zine 
This whole process has been absolutely BONKERS. Having no idea What We Were getting ourselves you 
into, We gave ourselves A Week (aka Zine Hell Week ) to go through all the submissions and design the... 

um.. Wholeentivet hing. So, I bet you're Wondering... how did it go??? Did We know What We Were doing? 
Did we know Where to start? Did we know tow to OvgAnize A ‘zine team'? No, nope, And absolutely NOT. Bud took 
at us now! 
Through endless Zoom calls And screen-shavres, We somelow managed to design DA WHOLE thing and I could not be more 
proud of every single person Ow Zine team. <33 


Thank you to tue station for giving us this opportunity to finally put together a WMUC zine. Thank you to everyone 


who's submitted something—~—~this Zine quite literally Coutd Not nave existed without you. To the writers, thank you for weuc 
dealing With our last-minute edit requests and to the avdists--visual ovr sonic--thank you for trusting us with your COMMUNITY 
work. And the lavgest, most GARGANTUAN ¢{uank you to all the editors on this incredible team who've all found a PLAYLIST 


Way to juggle school and remote learning And putting together A Zine miles Apart on top it a\{! 


FEATURED 
We hope you like tuislll LT know we had a buncha fun clickin diff buttons in Adobe to try And Make everything look as ARTISTS 
cutee As We could get it. Sendin much love to WMUC-zine-makers past, present, And future--we wouldn't be here PLAYLIST 


without yal I hope y'all enjoy! S53 -sabvrina xX 


Rina Sawayama - SAWAYAMA (Dirty Hit, 2020) 

Rina Sawayama’s debut album is a Y2K nostalgic dream with clear R&B 
influences for the modern day. The album follows a string of singles from her 
and was a much anticipated full-length debut from Sawayama. It is an adven- 
ture in identity and belonging as she balances her cross cultural identities. The 
record as whole is quite experimental and an all over the place approach to a 
blend of all forms of pop. It’s an album for those who struggle with identity 
and fitting in by producing a record that does anything but that. 

-Rehanna Barre 


Fleet Foxes - Shore (ANTI-, 2020) 
The indie folk quintet continues their 
exploration into more experimental 
pastures on their fourth album, Released 
on the autumnal equinox, Shore sees the 
band move away from the cavernous, 
anxiety-driven Crack-Up into the light. 
On “Featherweight,” thick, lush guitars 


\ 


Childish Gambino - Awaken, My Love! (Glassnote Re- 
cords, 2016) 


Actor, singer, rapper, comedian, writer, producer, and director Don- 
ald Glover, also known by his stage name Childish Gambino, may just 
have the Midas touch. His third studio album “Awaken, My Love!” 
was released in December 2016, marking Gambino’s break from rap 
records. The album is full of soul, funk, R&B and rock. He displays his 
incredibly versatile vocals over a variety of technically impressive in- 
strumentals from executive producer Ludwig Goransson, the Swedish 
composer also known for his work on the 2018 movie Black Panther 
and the Creed series, The album divided fans, but it’s a phenomenal 
piece of art with some great Halloween tracks like “Boogieman” and 
“Zombies.” Although he’s not rapping, Gambino’s conscious lyrics are 


still there, discussing racial tensions in America and the complexities of falling in love and raising a family. The 
real magic is in the production and instrumentals, and although it’s such a departure from previous Gambino 
projects, it really is incredible; from the rhythms, melodies, time-switches and more. This album is fantastic any 
time of year, but as the leaves fall down, the volume goes up. 


-Dylan Shulman 


Twenty One Pilots - Trench (Fueled By Ramen, 2018) 


Twenty One Pilots is a Grammy award-winning band made up of singer-song- 
writer Tyler Joseph and drummer Josh Dun, and the October 2018 album 
“Trench” is their latest record. The group’s genre-bending style is fully executed 
here, with influences from alternative rock, hip-hop, indie, and pop. The project is 
one large allegory for depression and mental illness, building on themes from the 


and drums swell into fluttering bursts 
of keyboards and sampled voices. Bird 
calls melt into arpeggiating pianos and a 
drum machine — something I would’ve 


previous album “Blurryface.” Joseph’s storytelling is simply incredible. It feels like 
a fictional, post-apocalyptic novel. The world building employed within the lyrics, 
compounded by various literary devices developed from poetry, make this project 
really compelling. The instrumentals, as always coming from this group, manage 
to sound like something I’ve never heard before even on derivative tracks like the 


thought unthinkable on a Fleet Foxes 
album. The album’s mixing wraps the 


“We're not on one straight line listener in sound, which can be too much 

I made my own way through at times. Lead singer Robin Pecknold’s 

And mbee the oe goes cold normally clear vocals seem to get lost in 

Pll know that it’s true the mix, something fans of their 2008 
That rebirth won’t work like it used debut may be turned off by. 
to” 
-Eric Harkleroad 

JULIA JACKLIN “"*"S"" Julia Jacklin - to Perth, before the border closes 


Australian singer-songwriter Julia Jacklin released two 

new songs earlier this month: “to Perth, before the border 
closes,” the title track, and “CRY.” Both intimate glimpses 
at the Sub Pop artist’s worries of safety and privacy, Jacklin 
sings to find catharsis from her newfound lack thereof. Like 
a whispered secret, she shares her experiences with “hid- 
ing her depression from her housemates” in “CRY” and 
the ache of revisiting a town after much has changed in “to 
Perth, before the border closes.” Jacklin’s catchy, mellow 
melodies and repetitive, lingering lyrics will echo feelings of 
loneliness and nostalgia, while giving you a reason to hum 


away your sorrows. 
-Cassiel Arcilla 


Joanna Newsom - Ys (Drag City, 2006) 


“And though our bones they may break, and our 
souls separate — 
Why the long face?” 


Quirkiness, folklore, and orchestral accompani- 
ments combine into a masterwork of chamber folk. 
Newsom’s unique vocals and balladic songwriting 
take the listener through a pastoral slideshow of 
birch forests, rivers, and starry skies. Complex lyr- 
ics steeped with symbolism and 16-minute songs 
make this a dense but rewarding listen. 


-Eric Harkleroad 


intro “Jumpsuit.” The instrumentation is always varied and complex, and Dun’s 
rhythms are consistently and surprisingly intricate. This is a perfect fall album 
with vivid imagery designed for Halloween. Wade through Joseph’s universe of 
unscalable walls, banditos and an actual website documenting the album’s story. 
Music is art, and this album is the perfect paradigm to listen to this fall. 
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Why is Lil Uzi Vert 


wearing Marc 
Jacobs? He’s wearing 
pieces from Heaven, 
a recent 

polysexual collection 
inspired by early 
2000s fashion, teen 
angst, psychedelia, 
raves, and youth 
culture. Which you 
might not expect 

on a top 40 rapper. 
But looking closer, it 
becomes clear 

how music and 
fashion are 
intertwined and how 
that shows in his 
outfit. 

Uzi’s musical style is 
clearly hip-hop, but 
leans towards emo 
rap, punk rap, and 
even pop. Uzi 

said that his biggest 
influences are 
Marilyn Manson and 
Hayley Williams of 
Paramore, and he 
calls himself a rock 
star. His staple skinny 
jeans are clearly 
inspired by musicians 
of the 70s, 

80s, and 90s. The 
more flamboyant 
elements of Uzi’'s 
style are reminiscent 
of glam rock, David 
Bowie, and Métley 
Crile. 


being bound by 


tradition, and “doing 
‘it my way”. It has 


since changed into 


hip-hop fashion. 
Rappers including 
Young Thug, ASAP 
Rocky, and Lil Uzi 
Vert have all blurred 
the gender binary 

in their style. This is 
evidence of a shift in 
the landscape from 
the Bling Era to 

a much broader 
definition of what 
could be hip-hop. Lil 
B, one of the biggest 
influences on the 
current generation 
of rappers, was one 
of the first to wear 
androgynous or 
women’s fashion, 
recieving much 
criticism. The change 
in fashion came at 
the same time as 
more vulnerable, 
emotional, and 
eclectic music. 

The fact that Uzi 

is wearing Marc 
Jacobs, the brand, 

is also important. 


Designer clothing has 


been in hip-hop since 
the early 80s when 
Dapper Dan started 
using bootleg fabrics 
to make 

clothes. Wearing 
designer clothing in 
that context was an 
expression of not 


“amore materialistic 


pursuit, but the 
origin remains. 

Music and fashion 
are both artistic 
expressions of 
culture, emotion, and 
philosophy, so it's 
natural that 
influences span 

more than one 
medium. When you 
consider Lil Uzi Vert's 
numerous 
inspirations and how 
they overlap with 
that Marc Jacobs 
collection, it seems 
obvious why he’s 
wearing it. 
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Saturdays 
2-3 pm 


ON DIGITAL 


HOSTED BY CARLOS & ELIAS 


Carlos Funez is a sophomore Government 
and Politics major from Rockville, Maryland 
and Elias Bell is a sophomore double 
majoring in Government and Politics and 
French from Takoma Park, Maryland. They 
host their show ‘The Scenic Route’ on the 
WMUC 88.1 radio every Saturday from 
2-3pm. 


FOLLOW 
CARLOS 
AND ELIAS 


@tsr_wmuc A 


On Instagram 


luggery Island. 
tim 


“Tambourine” - Lil Seyi 
slit 
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Words to a venue 
like there was no other. 


U Street Music Hall, a well-loved local DC venue, 
announced its closing due to economic difficulties 

in the face of the COVID-19 pandemic on October 5th. 
Throughout its decade-long career, U Street has 
acted as a second home to fans and artists alike. 
What we'd like to say to this venue extends far 
beyond these six pages, but for now, 

here are some of our favorite photos 

and our best words. 

Thank you, U Street. 


Little did | know that in just a few weeks a pandemic would 
sweep the nation, stressing nightlife economies everywhere 
and making that chilly ao oh evening the last time | would 
visit U Street. 


The loss of any local music venue is tragic, but my memories 
attached to U Street make it sting even more. 


’ Thank you for lettin a oi 
me photograph my 
first concert. t 4 : 


Eight months ago, | asked | for oress act sess to 
cover a concert in Washington fort 

Not that it needs noting, but C 

my life, so this was a very exciting mc 

me. 


| shot three acts that night: Nolie, then. \ 
Millz and then BAYNK. The small spac: 
vibrant crowd at U Street Music Hall 
experience and the photos all the be 
consider those shots some of the bes 


My last time at your place, you 
gave me the sun. 


l.used to endlessly scroll through Bandsintown in high school. | never } 
mdde it to any of the concerts, but page after page, | checked the 
‘going’ boxes under Tigers Jaw, Hippo Campus, Grouplove, and 
stayed home each night to watch the dates fall through my fingers. 
I'd never been to a single show but I knew the-venue.names like the 
curves of my hand. 


U Street Music Hall wasn’t where | went the most, but it was where | 
went first. In April of last year, having only gone to a handful of 
concerts at that point, | went to a Terror Jr show. | got there 
early and through talking to everyone else in line, learned 
about the Allie X show at the same venue in only eight days. 


Half-joking-half-not, | told everyone I'd see them next week 
and more to my own surprise than anyone else’s, a week later 
| rode the same Green Line route to wait for three hours by the 
stained gum on the sidewalk for a set that made me forget 
how long I’d been standing for. | 


Two years past my Bandintown 
era, my in-app RSVPs had come 
Eto fruition. The next—and last— 
mtime | went to U Street was for a 
Slayyyter concert. | usually hate 
my birthday weekend, but that | 
year’s became one of my most cherished memories to date 


In the next two semesters before COVID hit, | found 
myself bouncing across DC from show to show each 
week just like | used to hope | would, but always 
managing to miss U Street. It never lost its patience 

with me. 


Thank you 1115 U Street for knowing who | needed 
to see before | did and thank you for never 
forgetting me even when | might’ve forgotten you. 
Thank you for never failing to make me wish I'd 
known you longer. 


U Street, babe, you were where it all started. 


-Sabrina 


Thank you for being my first. 


—— 
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by Cassiel Arcilla and Sabrina Li S Ltt eft 
For the past few months, we’ve drudged through Zoom calls and our individual struggles 
adjusting to a socially-distanced lifestyle. But like it or not, our generation will go on to be “My Room” - Chemicalx 


defined by the impact a ruthless virus and endless quarantine period has had on us. Welcome to 
2020, welcome to quarantinecore. 


Fe untitled - Paint [- (of x} 
File Edit View Image Options Help 
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[ForHelp. click Help Topics on the Help Menu [il dy 


This trend goes hand in hand with the resurgence of 

narrative coming-of-age inclinations. If life be a movie 6 Leda] ALa {UL ft-ent] 
the ti t dt 5 

FF 2 soundtrack QUARANTINECORE PLAYLIST A focal point of cottagecore culture revolves around a 


shared appreciation of women-loving-women artists. Though 
quarantine has forced us into solitude, queer representation and 
QUEER BABES PLAYLIST <3 the rising popularity of queer artists have fostered a greater 


sense of community. This powerhouse of women will give you 
that warm hug that you've been missing. 


| aes areas Ag 
Perception & Existence by Sabrina Li 
Before school started, it had never been easier to not exist. 
With state-mandated social distancing guidelines in place and a cap 
on how many are allowed at social gatherings, in-person 
socialization cements itself as a relic of the past for each extra day 
the pandemic drags on. Our socialization has become reduced to 

' pixels and digital communication, which places the sliding scale of 
social obligation in our hands. We only exist as much as we want to. 
Pre-pandemic, it might have felt like we were constantly seen 
through the gaze of others. Now, the social surveillance is gone, but 
with its absence comes a newfound necessity to reinvent our self- 
perception. Who are we now that we’re alone? 
It shouldn’t come as a surprise that for a month or so, a common 
phrase online was, “I don’t want to be perceived.” How can we be 
perceived by others if we only barely know how we perceive 

ourselves? 


Self-Reflection by Cassiel Arcilla 

' Like many others, the excess amount of free time allowed 
for way too many moments of existential dread to consume 
me. A few weeks into quarantine, | started feeling nauseous 
about my existence, and | had this feeling of nothingness. 
We had nothing to do and nowhere to go, except the 
deepest, unexplored parts of ourselves. Quarantine was a 
pause in time, a hidden opportunity of self-discovery where 
we didn’t have to please others or live up to expectations. It 
gave us a chance to reflect on their identities. For different 
people, this meant embracing their sexuality and gender 
identity, or learning what sincere friendships entail, or 
understanding what they want their future to hold. We all 
experienced a variety of discoveries within ourselves. For 
me, | became my own person. There was no need to shrink 
to make space for others anymore. Now we've come to fully 
realize the fragility of life and time and finally create space 

) for pen 


_ Hyperpop’s extreme growth in popularity would 
not have occurred without hustle culture. The 
genre creates an accessible soundscape; you 
don’t have to be a professional to create. And 
quarantine provided the time to create it. 


COLOR CUSTOMIZER PLAYLIST 


Hyper-productivity by Cassiel Arcilla 

HUSTLE HUSTLE HUSTLE. 

What the hell were we supposed to do with our free time 
anyway? There’s no real answer, but for most people, it was to 
use it productively. Do you now know how to roller skate or 
bake bread? Did you start your own handmade jewelry store or 
reselling business? Many learned a new skill or picked up a new 
hobby this summer. Even musicians, removed from their studios, 
joined the DIY scene of production. There was gnawing guilt 

in all of us to use our time to create something new, to come 
out of our caves with flashy innovations during this endless 
“vacation.” 

Hyper-productivity was addicting because it was the illusion 

of control that gave us a sense of hope. It gave us a sense of 
structure, purpose, and fulfillment needed at the time and a 
way to be proactive in atime of uncertainty. Yet quarantine 
was the perfect time to do nothing. It was the perfect time to 
be present and simply exist, lost to an obsession with hustle 
culture. 


Rejection of System by Sabrina Li 
| remember being shocked seeing one of my friends’ anarchist 
memes they reposted on Facebook. The ideology transferred back 

and forth between Zuckerberg’s servers until it loomed over my 

14-year-old self. Intimidated, | closed the tab. 

Over quarantine the opposite happened, not only with me, but with 
a growing number of both my friends and the people on my feed. 
Following the surge of Black Lives Matter protests in June, countless 
sexual assault allegations coming to light, whether against artists or 

members of our own communities, and an inept governmental response 

to the coronavirus shedding more and more light on systemically embedded 

inequities each day, | watched as a collective rejection of current societal 

standards played out on screen. 

People began self-identifying with labels like communist, socialist, neo- 

liberalist, Marxist, anarchist, anything but capitalist. No doubt it was 

bound to happen at some point--all throughout history youth have 
stood at the forefront of rebellion, think punk rock, skateboarding, 
zines! Yet at the same time, our collective ideological rebellion 
could not have been possible if not for quarantine. We can never 
escape the influence of larger social-cultural factors. 

The truth is out, anti-cap is in. We're not disillusioned anymore. 


Quaratine Glo-up by Sabrina Li 
Along with hyperproductivity, quarantine—which first 
presented itself to us under the guise of an extended 
spring break—introduced a growing pressure to 
transform ourselves. physically. Akin to the long-coveted 
summer glo-up, the quarantine glo-up quickly rose in 
fashion. The expectation stands that if you’re not under 
someone else's eye, then you’re going to be improving 
on yourself. 

For once, self-isolation provided an opportunity to 
actually do so. Without the external environmental 
factors of school, work, or the everyday grievance 
of having to present oneself in public, our own 
appearances became up for debate. 

Heads were shaved. Septums were pierced. Tights 
were distressed. Chloe Ting played endlessly on 
in the background. Our internal self-reflections 
extended outwardly each time we woke up, got 
dressed, and looked ourselves in the mirror for 


who we could become. 


AD 
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“The Heat” - Queen Wolf 
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One hit wonders are 
a fascinating phe- 
nomenon in music. 


Imagine peaking the charts with a 
song, with that song residing (rent- 
free!) in the collective memory of so- 
ciety for decades 
to come, then you 
DISAPPEAR! Some 
songs are so iconic 
and elusive that, I 
believe, the artist 
was spiritually des- 
tined to only bea 
one-hit wonder. 


The perfect ex- 
ample: Dexys 
Midnight Runners. 
Who's that? Good 
question. Think 
back to your be- 
ing an awkward 
kid at high school 
dances, or possibly | 
That Scene in Perks 
of Being a Wall- 
flower. Dexys hit 
song is (obviously) 
“Come on Eileen’. 
I remember de- 
ciding to alter my 
personality after seeing Emma Wat- 
son dance to this in Wallflower, and I 
would like to think that’s a universal 
experience to middle schoolers ev- 
erywhere. This is Dexys Midnight 
Runners’ legacy: they exist in the part 
of the teenage brain directly adjacent 
to the yearning center. 


SRS S 


Speaking of yearning, DMR was con- 
stantly yearning to break into Amer- 
ica. Their wikipedia page says they 
were associated with the “Second 


British Invasion”... but... were they? 
“Come On Eileen” was the only song 
that ever hit charts in America, and 
three out of their five top spotify 
songs are different versions of ‘Come 
on Eileen’! Their second “famous” 
song is called “Geno”, and I heard it 
for the first time just now. So boring. 
The iconic vigour 
of Eileen does not 
me Carry through in 
=) Geno. It made me 

like “Come on Ei- 
ileen” less. 


On top of their 
inability to make 
another hit song, 
they also have an 
jinability to keep 
band members. 
Despite their 
largely unimpres- 
sive discography, 
their wikipedia 
is absurdly long. 
They have multiple 
sections simply 
describing eras 
of turnover within 
members. Maybe 
I’ma cynic, but I 
ae don’t think you can 
Photo: Meera Sunil solidify the sound/ 
style of your band if only one person 
has remained constantly involved 
over 20 years. You’re going to sound 
mucky, and they do. 


Despite Dexys’ shortcomings, “Come 
on Eileen” will help any cylindrical 
13 year old feel like the main charac- 
ter in a coming of age film. I sincerely 
love this song for that personal devel- 
opment, but... screw Dexys Midnight 
Runners. I’m glad they’re a one-hit 
wonder. 


When XXXTentac7on 
was fatally shot 

”“ In mid-2018, only 
half of Twitter 
was sad, 


The other half was quick to 
bring up his past, includ- 
ing aggravated battery of 
his pregnant girlfriend. xX 
had a long list of offenses: 
assault and battery, false 
imprisonment, witness tamper- 
ing and hitting a fan in the 
head with a microphone. So he 
was cancelled, a subject of 
outrage, and in a since 
reversed decision by 
\ Spotify, removed from 
all curated play- 
7 . lists. And many peo- 
ple stopped listen- 
ing to his music. 


Caleb Yoshida 


The opinions in this piece 
are the author’s own and 
do not necessarily reflect 
that of WMUC Radio. 


\ when you hear 
about X’s per- 
sonal life, you 
might hesi- 
tate to listen 
| to his music 
i or be upset 
that someone 
you love could 
do such things. 
when his past was 


\ a the center of at- 
‘ Ne tention, many 


! people were public- 
ot” \ ; ly against X and con- 
-+ tinuing to support 
him after the news was 
i publicized was looked 
1 down on. Anyone de- 
fending him on so- 
cial media was berated 
= and it was generally 
b a topic you couldn’t 
touch. Cancel culture 


is different in that it treats 
public figures as gods that Twit- 
ter 1s waiting to pull down from 
heaven; if an artist 1S ques- 
tionable at all, they lose their 
voice. 


John Lennon beat his wife too. 
He would have affairs, leave 
drugs around the house, and 
abuse and neglect his son. A lot 
of people know this, though, 

and still listen to the Beatles, 
because they consider that lat- 
er in his life, he addressed the 
emotional pain from his traumat- 
ic childhood and repaired his 
relationship with his son. This 
was positive for his personal 
life but also validated the mes- 
sage of peace and harmony that 
he was spreading through his 
music. 


And XxXxXTentacion was never giv- 
en that chance. Because he was 
cancelled, to some he will just 


be remembered as an abuser that 
said that “[he] can’t keep [his] 
d*** jn his pants” on some song 
from 2015. They won’t see the 
pain and emotion in his music, 
or consider the world that he 
came from. X planned a chari- 
ty event for rape victims in 
late 2017 while he was being 
charged for domestic-assault, 
which seemed like a publicity 
stunt. But the more you heard 
him talking to his fans, apolo- 
gizing to those from his past, 
and creating positive change in 
his area including donating to 
charities and foster homes, the 
clearer it became that he had 
grown and changed. 


A lot of people could never see 
that he was a different person 
in that last year of his life. 
while he wasn’t necessarily de- 
serving of forgiveness, cancel 
culture never even gave him that 
chance. 
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Culturally v we have surpassed the One Direction - 
phase. We are all lodged up Harry Styles’ back- 
end, but as a whole | think we are generally over 
One Direction in general. Looking back, | think my 
it was a bit excessive. “What Makes You Beautiful” 
was enough for me. Why must we force 
something that doesn’t work? Their music videos 
are painful to watch, like Simon Cowell himself 
was holding a gun to:their heads behind the camera. 


If | had a time machine, | would drive a stake into 
the heart of 1D promptly after that first single 
in 2011. We shouldn't give teenage boys that much 
praise; they all surely developed god 

complexes. Harry's is justified... have you-SEEN. ‘the 
‘ Watermelon Sugar video? Shiver. 

- | personally know 1D was supposed to be a one-hit 
wonder. However, One Direction’s absurdly. 
long tenure in reality was most likely just to coddle. 
‘ and nurture Styles into becoming the entity’ - it 
he is today. If One Direction is the price we have to © 
pay in order to receive Harry Styles, then x 


I'm willing to accept that deal. ‘ 
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“Hazrdous” - KAYWON 


mqreae™ 


| Charli XCX - how i'm feeling now (Atlantic/ Asylum, 
2020) 


| Charli XCX produced an album made entirely while in isolation 
during the COVID-19 quarantine and that shows throughout the al- 
bum. It’s very indicative of the time and comes off as a reaction to the 
circumstances, Given that she was in isolation the album is very DIY 
in nature and she implored her fans to take part in the album process 
by documenting it and asking for their feedback online. It’s a Hyper 
Pop follow up to her futurist pop album Charli, which she dropped 
not even a year prior. 

Me -Rehanna Barre 


Nico - Desertshore (Reprise Records, 1970) 


“He who knows may pass on 
The word unknown 

And meet me on the desertshore 
Meet me on the desertshore” 


Known mostly for her brief stint in The Velvet Under- 
ground, Nico delivers a truly haunting experience on 
Desertshore that firmly sets herself apart. With mini- 
mal arrangement (mostly a droning harmonium — an 
instrument popular in Indian music), she creates a 
gothic atmosphere years before Bela Lugosi died and 
birthed a genre. I mean Gothic in the literal sense — 
this sounds like it would play in a cathedral at night. A 
must-listen on Halloween. 


-Eric Harkleroad 


art by Maddi Rihn (left, 


@softnmean) 


and Julia Cooke (right, 
@juliacookel) 


Tyler, The Creator - Goblin (XL, 2011) 


Tyler, The Creator sounded a lot different in 2011 to say the least, 
coming into his own after feeling the fame of his shock rap group 
OFWGKTA. Tyler is still incredibly dedicated to the shock rap and 
horrorcore genre here, and this album is absolutely twisted. The 
things he says in this project should never have been spoken, much 
less rapped. The concept album follows Tyler’s therapy sessions with 
the character Dr. TC, delving deep into a dark and demonic psyche. 
If you are triggered by anything at all in this world, do not listen to 
this album. Most of the lyrical content is irredeemably crude and I 

a man, «don’t support any of it. It’s terrifying in the most basic sense, with 


threatened violence and repulsive bars unsuitable for anywhere outside of the most hidden part of the dark 
web. Still, as a horror concept album, it has a place in art and the instrumentals are actually unique and 
enjoyable, all produced by a then 19-year-old Tyler, with the exception of “Transylvania.” Plus there’s a 
Frank Ocean feature, a frequent collaborator with Tyler, and even a love song in “Her.” This demented, 
repugnant, bold and idiosyncratic record could be played on Halloween night if you’re ready to delve into 
something truly scary. Or, more likely, this project should stay in the grave. 

-Dylan Shulman 
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